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This dissertation studies the relation between multi-culture and modern theatre 
in Taiwan. Taiwan has developed into a distinct of multi-culture over time. The 
co-existing culture in Taiwan has helped to create a vibrant cultural ecology, which 
has been serving as a fertile soil for its modern theatre.  
The spoken drama of Taiwan was born in an era when the cultures of the East 
and the West clashed. The era witnessed the overwhelming invasion of Western 
culture, the cruel imposition of Japanese colonial culture, the seeming hibernation of 
traditional Chinese culture, and the persistence of native culture. As an “import”, the 
spoken dramas carried a great deal of Western cultural elements. Moreover, at the 
time of their introduction, Western, Chinese, Japanese, and native cultures were just 
merging, the consequence of which was that earlier spoken dramas in Taiwan, such as 
New Drama, Culture Drama, and Imperial Subject Drama, inevitably had their traits 
of influence from all these cultures. Under the cruel suppression of colonial 
governance (especially the “Imperial Subject Movement”), the modern theatre of 
Taiwan kept developing side by side with cultural integration and cultural resistance. 
Plays written by Yang Kuei and Lin Buoqiou best illustrated rich regional colors and a 
more grown-up Western style. Their plays reflected both Taiwanese resistance and the 
cultural integration of the age.  
After the war, the change of cultural ecology had its reflection in the 
development of modern theatre in Taiwan. Though cross-strait cultural exchange 
stopped, the multicultural landscape of Taiwan kept expanding. With the influence of 
modern ethos, new theatrical ideas and methods were integrated into the modern 
theatre of Taiwan and, thereby, pushed the latter’s transformation from traditional 
realism to modernism. Moreover, playwrights began to re-evaluate and borrow from 
traditional Chinese art. In this period, the incorporation of Western modern methods 
and traditional Chinese theatre was very common in Taiwan. Such a combination of 














Taiwan’s modern theatre, which was exemplified in the plays of Yao Yiwei, Zhang 
Xiaofeng, Ma Sen, and others.   
With the modernization of society in Taiwan, new changes occurred in its 
cultural ecology. Since 1980s, the influence of foreign culture grew deeper, and 
Taiwan faced the “second current of Western cultural ethos.” In the meantime, during 
the political democratization and economic modernization, cultural reevaluation 
featuring the so-called “localization” prevailed, and thus began the contemporary 
Little Theatre Movement in Taiwan. The latter was the result of the development of   
Taiwanese multi-culture in the society. Driven by modernization and localization, 
“Experimental Theatre Exhibition” not only broke the backwater of modern theatre 
and updated the theatrical ideas in Taiwan, but also broadened the theatrical 
vocabulary and nurtured a new generation of troupes and practitioners. Lai 
Shengchuan (Performance Workshop), Li Guoxiu (PingFeng Active Theatre) and 
some others were the towering figures of this age. 
With the end of “Martial Law”, cultural space in Taiwan became more open and 
diverse: Western, Japanese and Korean culture kept flowing into Taiwan, and at the 
same time Southern Fujian culture and aboriginal culture also attracted attention. With 
the broadening of cultural space and intensification of cultural integration, the 
integrity, individuality, and freedom of modern theatre in Taiwan strengthened. The 
development of post-modern theatre was a particularly conspicuous phenomenon of 
the age. As early as the late 1980s, many of the avant-garde theatrical productions had 
post-modern characteristics, influenced by post-modern theatres such as Cruel Theatre, 
Environment Theatre, and Poor Theatre. Since 1990s, with the global widespread of 
post-modernist thoughts, post-modern theatres as such came into their own in Taiwan 
and enriched the latter’s theatrical techniques and vocabulary. On the other hand, 
artists at this time paid more attention to incorporate native culture, which resulted in 
phenomena such as localization of post-modern theatre and post-modernization of 














been continuously exploring the possibilities in methods, topics, theatrical vocabulary, 
elements, and space, and, thus, updating the theatrical aesthetics.   
The modern theatre of Taiwan was born and rooted in an environment of 
multi-culture, and has gradually developed into a sophisticated fusion of multiple 
cultural traits. It is a remarkable phenomenon in the world of Sino-language theatre. 
That the modern theatre in Taiwan has integrated various cultural elements and at the 
same time constantly reinvented its particularly own provides an extraordinary 
precious example to China’s theatre as well as Sino-language theatre. This “Taiwan 
experience” also helps us to investigate on how to get nourished from multi-culture to 
improve the art of theatre.  
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